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PREFACE

The sound of a tube amp makes every guitarist’'s hearts beat faster. The crunch of a cranked
Tweed combo, the sparkling clean tone of a Blackface amp and the power and headroom of a
100 watt Plexi will put a smile on guitarists’ faces all over the world - regardless of their sex, skin

colour and musical preferences.

The TAD amp kits are inspired by the classic amps of Rock’'n’Roll history and deliver legendary
tones in every shades, variation and volume levels you can imagine. | have been using them for

years in the studio and on the road.

So when the TUBE AMP DOCTOR approached me in 2019 to do some videos to show their amp
kits in all their tonal glory, | was happy to oblige and decided to write real songs that show the
possibilities and different tones these amps can deliver. Instead of listening to a few short licks
and a lot of tech talk, you can hear the amps in a musical surrounding that fits their tone. Tube
amps are used in nearly all genres of music and so you can hear Rock, Jazz, Blues, Surf and

more in these videos.

To remember the guitar parts properly, | decided to write everything down in tab and notati-
on. After composing more songs and shooting more videos, | ended up with a nice collection of
tunes. It would have been a shame to leave them gathering dust on my hard drive, so the TAD
and | decided to put out this little book. It doesn’t only contain all the guitar parts for the songs,
but also the amp settings, some details about the musical influences, playing technigues and

bands and musicians that inspired the compositions.

You will find all the tracks as an album on Spotify, Apple Music and Amazon:
THE INCREDIBLE MR. SMITH - THE TAD FILES

including 12 backing tracks without the lead guitar. So what are you waiting for?

Crank your tube amp, start practicing and put a smile on your facel

/Mm Sk

7___4_":

THE INCREDIBLE MR. SMITH
aka Martin Schmidt 2022



TUBE-PUNK

Tube Punk is a fast, punky tune, inspired by the Skate Punk of Agent Orange and the modern
poppy punk style of Sum 41 and Blink 182. The Intro riff is made out of powerchords and played
by both guitars. The rhythm guitar just uses Barre-chords in the verse and chorus and some
octaves combined with the open G-string in the bridge. The lead guitar has a sort of vocal ap-
proach, trying to be more melodic than flashy. Some bluesy undertones are creeping into the
punky feel. The solo just cuts loose with some Jimmy Page-style repeating licks in your favorite
pentatonic box. Nice & simplel

| AMPS

| used a Plexi 18 Watt TMB head for the song with all knobs on 3, into a 4 x 12 cabinet. The
rhythm guitar is played straight into the amp. For the lead part | added a Fulltone OCD to get @
little more drive out of the head.

HERE ARE THE SETTINGS:

BASS MIDDLE TREBLE VOLUME

-

The rhythm part was played on the bridge pickup of my LSL Telecaster, which is basically like
a S0s Tele with a maple neck. The lead guitar part was done on my black Fender Strat (1869
neck, 1971 body).
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Swing Da Cat is a fast, jozzy tune with a gipsy swing feel in G-Minor, paying tribute to
some of my jazz heroes, like Barney Kessel, Grant Green and Kenny Burrell. The melody
is played with a lot of slides and hammer-ons to make it sound smoother and a little
more horn like. The rhythm guitar uses the typical quarter note swing comping and adds
some more modern chords in the C-section.

| AMPS]

I used a TAD Tweed One-Twelve-16 Combo, SE3 Style for the song . The amp is similar to the
Tweed Deluxe you hear on classic Blue Note recordings by Kenny Burrell and Grant Green.

You just have to set two knobs and can start swinging! Pretty cool in my opinion..

HERE ARE THE SETTINGS, USED FOR LEAD AND RHYTHM GUITAR

|GUITARS

The rhythm part was played on the neck pickup of my LSL Telecaster, which is basically like a
S0s Tele with a maple neck. To get the dark sound | used my thumb and no pick.

The lead guitar part was done on my 1971 Gibson ES 335. It has flatwound strings, 11 to 52.

| used the neck pickup and rolled the tone pot down a bit

1
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Violet Sneakers is a song inspired by the music of Neil Young and Dinosaur Jr. with a slightly
cinematic feel. The A and B part have some cool twangy melodies on the low strings, while the C
part goes wild with some unison bends. The solo combines bluesy pentatonic licks with a
melodic slide part. For the rhythm part | just used basic open chords in the A and B section and

powerchords in the C section.

| AMPS

| used a TAD Tweed One-Twelve-16 Combo, SE3 Style for the song. The amp is similar to the
Tweed Deluxe you hear on a lot of Neil Young recordings. It has just two knobs, Volume and

Tone, so it's pretty simple to set up, which is perfect for me.

HERE ARE THE SETTINGS

VOLUME TONE

A3

The slide solo was played through a Plexi 45 Combo, boosted by a Fulltone OCD.

|GUITARS

For the lead and rhythm part | played my black Fender Strat (69 neck, 71 body) on the bridge
pickup. The slide part was done on my 1874 Strat on the neck pickup.

18
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Dickin” & Dalin" is a Dick Dale-style double picked song in the vein of Miserlou. The melody uses
the Phrygian dominant scale and alternates between the low and high E-string. All you need is

a powerful right hand attack and a cranked Reverb Unit!

AMPS / REVERB

| used the first channel of a TAD Blackface 22 Reverb for the song. The amp is similar to a
Mid-Sixties Blackface Deluxe. Famous for its clean and crunch sounds, it has been used a mil-
lion times, on recordings and stages all over the world. The reverb comes from a TAD Reverb
Unit with a RV-4AB3CIB Reverb Can.

HERE ARE THE AMP SETTINGS, USED FOR LEAD AND RHYTHM GUITAR

VOLUME TREBLE

HERE ARE THE SETTINGS FOR THE REVERB

DWELL MIX TONE

]\ )) 71
“‘-. ‘l“ “‘\.

|GUITARS

Both guitar parts were played on a 1863 Fender Jaguar on the bridge pickup.
| use heavy strings (0.12 to 0.52) with a wound G—string.

25
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.Where's Laura?" is a moody piece which gives a nod to Chris Isaak and the Twin Peaks sound-
track. The chord progression comes out of D-Minor and uses a lot of long sounding chords
accentuated with the whammy-bar. The melody is straight Natural D-Minor, apart from the

ending, where | use the Harmonic D-Minor scale.

AMPS /REVERB

|

| used the first channel of a TAD Blackface 22 Reverb for the song. The amp is similar to a Mid-
Sixties Blackface Deluxe. Famous for its clean and crunch sounds, it has been used a million
times, on recordings and stages all over the world. The reverb comes from a TAD Reverb Unit
with a RV-9AB3CIB Reverb Can. This 3-spring-can gives you a bigger, wider reverb, with longer

sustain than the classic version with two springs.
HERE ARE THE AMP SETTINGS, USED FOR LEAD AND RHYTHM GUITAR:

VOLUME TREBLE BASS

HERE ARE THE SETTINGS FOR THE REVERB:

DWELL MIX TONE

?\‘ » ’x‘ Ix‘

|GUITARS

This song was played on a 1965 Fender Jazzmaster, refinished in black sparkle. | used the
middle position of the toggle switch, which combines the neck and bridge pickup. This guitar has

0.1l to 0.52. roundwound strings
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Sunrise is a bluesy tune in E-Major. The rhythm guitar uses a few Hendrix-style double stops,
add9 chords and some chord voicings with open strings, which create a happy, open sound. The
lead part works mostly with the E-Major-Pentatonic scale and is more about tone than speed. It

ends with a pedal steel-like country lick over the Bsus4 chord.

AMPS / REVERB

| used the first channel of a TAD Blackface 22 Reverb for the song. The amp is similar to a Mid-
Sixties Blackface Deluxe. Famous for its clean and crunch sounds, it has been used a million
times, on recordings and stages all over the world. The reverb comes from a TAD Reverb Unit
with a RV-8AB2AIB Reverb Can. This reverb-can has shorter reverb springs and is perfect for
a shorter sounding reverb that stays a little more in the background. The light crunch in the

tone comes from a Lovepedal Les Lius-pedal.

HERE ARE THE AMP SETTINGS, USED FOR LEAD AND RHYTHM GUITAR:

VOLUME TREBLE

HERE ARE THE SETTINGS FOR THE REVERB:

DWELL MIX TONE

This song was played on my 1969 Fender Stratocaster, refinished in black. | used the neck pick-
up for both parts. The guitar is set up with 0.10 to 0.46. roundwound strings.
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Freak Flag is a song that combines several Hendrix techniques. The intro has double stops in
the style of “Little Wing". The pentatonic melody of the verse and bridge is in the melodic style
of "All Along The Watchtower”, with chords with ringing open strings and the famous add9
voicing in the background. Chorus and Solo use the E/#3-chord that you might know from
"Purple Haze"” and a chromatic run on the bass strings, similar to "Hey Joe”. The lead guitar
screams and wails in the E-Minor-Pentatonic, embellished with a Vox Wah and some whammy

bar action, the way Jimi did it in “Voodoo Chile”.

[AMPS

Freak Flag was played on TAD Plexi 100, an amp similar to the 100 Watt Plexi Marshall without
master volume. It's loud, has tons of headroom and delivers a very lively tone that reacts very
well to your picking attack. | used nearly the same settings for both guitar parts, just turned up
the volume a little bit for the lead guitar and added an Xotic RC Booster to kick the amp a little
bit for more sustain. The Wah you hear is an old Vox Wah from the sixties. Here are the amp
settings:

LEAD GUITAR

PRESENCE BASS MIDDLE TREBLE HIGH TREBLE

RHYTHM GUITAR

PRESENCE BASS MIDDLE TREBLE HIGH TREBLE

This song was played on my 1969 Fender Stratocaster, refinished in black. | used the neck pick-

up for both parts. The guitar is set up with 0.10 to 0.46. roundwound strings.
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Tude pony Dicton |

Hollywood Days is my attempt to combine a bit of Joe Satriani and Jeff Beck with classic 80's
Hardrock. The rhythm guitar relies mostly on powerchords and a riff out of the A-Minor-Penta-
tonic. The melody has a bluesy feel, which is modernized with some whammy bar slides,

harmonics and wild vibrato. It still sounds like classic rock, but with a tougher edge.

[AMPS

Hollywood Days was played on a TAD Plexi 100 Master Volume, an amp similar to the famous
Marshall JCM 800. With an added Master Volume, this amp offers a more flexible distortion,
and allows the volume to be easily tamed. You can dial in very different shades of gain - from
a light crunch to fat rhythm sounds and dense lead tones. For the rhythm guitar it's just guitar
and the amp distortion. The lead part uses a higher preamp setting and an Xotic RC Booster
for long sustain, with some added tape delay and plate reverb in the final mix.

Here are the amp settings:

LEAD GUITAR

PRESENCE BASS MIDDLE TREBLE MASTER PREAMP

RHYTHM GUITAR

PRESENCE BASS MIDDLE TREBLE MASTER PREAMP

This song was played on my 1969 Fender Stratocaster, refinished in black. The rhythm part
was played on the bridge Pickup of a Gibson Derek Trucks SG. The guitar is set up with 0.10

to 0.46. roundwound strings.
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I'm a big fan of jazz guitar players like Kenny Burrell and Grant Green, who fused jazz lines and
phrasing with more soulful, melodic songwriting on their recordings from the sixties. “Chipotle
Twist” combines a straight-ahead chord progression in A-Minor with a more jazzy sounding B-
part and some adventurous slash chords in the intro. The main melody of the A-section sticks
to the A-Minor-Pentatonic and becomes a little more jazzy in the B-section, following the chord
progression. | use the same concept for the solo and end the song on a Jim Campilongo
inspired “behind the nut"-bending.

AMPS

Sometimes a small amp is enough. Chipotle Twist gets its tones from a TAD Blackface 14
Reverb. For the rhythm part it stays clean, with volume on 3 and some tremolo chords in the
B-section. The lead guitar has a little more edge, with the amp breaking up lightly. Here are the

amp settings:

LEAD GUITAR

VOLUME TREBLE

RHYTHM GUITAR

VOLUME TREBLE

This song was played on my surf green LSL Telecaster, which is not your usual kind of Tele.
It has TV Jones Filtertron pickups and a Bigsby. | used the neck pickup for both parts.
The guitar is set up with 0.10 to 0.46. roundwound strings.
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| tried to come up with a song that sounded a bit like the Brit blues of the Yardbirds. This band
had the three most famous British guitarists (Eric Clapton, Jeff Beck and Jimmy Page) in their
line up and recorded some of the coolest distorted guitar tones ever. Rave Up in Soho is an
extended blues and starts on a simple riff in the A-minor Pentatonic, spiced up with some
garage Barre chords. Then follows a Page-style-riff over the D7 chord and a Il V pattern that
leads back to the first riff. The solo is played over a five bar vamp. The Yardbirds used to do
extended jams over a repeated riff or short chord vamps, going wild with guitar noise, drum

rolls and screams. This concept was called "Having a Rave Up”.

[AMPS

This song was recorded with a TAD Plexi 45, an amp close to a Marshall Bluesbreaker combo
that was used by Eric Clapton for the famous John Mayall & The Bluesbreakers album. This
amp offers a lot of tonal variety, from sparkling clean tones to singing or very dirty distortion.

| used the High Treble Channel and played through a 4x12 cabinet. There are no pedals involved,
it's just the beautiful power amp distortion from this powerful 30-watt amp.

HERE ARE THE AMP SETTINGS FOR LEAD GUITAR AND RHYTHM GUITAR:

HIGH TREBLE TREBLE MIDDLE BASS PRESENCE

o -
\3 .Y
i)
1 1
I 1
'I
.-v"

|GUITARS

This song was played on the bridge pickup of my Gibson Derek Trucks Signature SG.

The guitar is set up with 010 to 0.46 round wound strings.
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I love the sound of a slide guitar played through a cranked up tube amp and so | tried to do

a little tribute to my slide guitar heroes. Big House is named after the house in Macon, where
the Allman Brothers lived in the early 70s and that now houses an Allman Brothers museum.

| combined several of my slide guitar influences, from Duane Allman to Innes Sibun and the
German guitarist Gerd Vogel into a melodic slide guitar tune. Most of the chords come straight
out of E-Major, but there's a Cmaj7 in the B-section that adds some spice to the chord
progression. The solo combines Major and Minor-Pentatonic licks and some chord tones,

a concept that | use a lot to create a more modern slide guitar voice.

[AMPS

Big House was played through a TAD Tweed One-6 GS, a small combo amp that is based on
the Fender Tweed Princeton. It only has 6 watts, but that's enough for a full slide guitar sound.
Although the amp is tiny, it still can make a lot of noise and sounds well-defined in low end.
With two knobs it is easy to handle. | turned it up to the maximum for the lead guitar and rolled
it down a bit for the rhythm.

HERE ARE THE AMP SETTINGS:

LEAD GUITAR RHYTHM GUITAR

VOLUME TONE VOLUME TONE

"N g

|GUITARS

The lead guitar was played on the neck pickup of my 1974 Fender Strat, tuned to open E.

The guitar is equipped with 012 to 0.52 round wound strings. The rhythm part was done on the
bridge PU of my LSL Telecaster in surf green with Filtertron PUs. This guitar is set up with 0.10
to 0.46 round wound strings.
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Ocean Boy is a surf song with some modern twists, inspired by the American band Slacktone
and their guitarist Dave Wronski. The rhythm guitar has a classic muted arpeggio figure in the
A-section and some big sounding chords in the B-section. The lead guitar sticks to a melody
on the bass strings for the first part and uses a call and response concept in the B-section:
a melody on the high strings answered by some low note rumble. Coming up next is a rather
melodic fuzz solo in the F#-Natural Minor-scale before it goes back to the melody of the
B-section.

[AMPS

Surf music is usually associated with Fender Style amps, but for Ocean Boy | used a TAD Plexi
45 80 W. This amp is basically a souped up JTM 45 with 80 Watts and KTB6 tubes. It has tons
of headroom, a nice punch in the lower mids and delivers an absolutely magical clean tone. It
also reacts very well to pedals of any kind. For the main melody | used the amp in combination
with a Lovepedal Les Lius going into a Tube Echoplex EP-2 and a tube reverb unit. The solo is
played through a Fulltone Mas Malo. By the way, this amp is also the bass amp | use on all my

recordings!

HERE ARE THE AMP SETTINGS FOR LEAD AND RHYTHM GUITAR:

PRES BASS MIDDLE TREBLE HIGH TREBLE

This song was played on my 1963 Fender Jaguar, refinished in Candy Apple Red. | used the
bridge pickup for both parts. The guitar is set up with 0.12 to 0.52. round wound strings.
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In the beginning there was Rockabilly guitar and so it was time for a little tribute to the style
that started it all. Mademoiselle Dangereux is inspired by Poison lvy, the red headed lead
guitar player of the Cramps. If you think girls and women can’t play a dangerous guitar, you're
definitely wrong and should check out all the records by this crazy band! | tried to combine her
simplistic approach with some other rockabilly influences. There are some Cliff Gallup inspired
6/9 chords in the intro, some Travis picking, Link Wray chords, Chuck Berry Double stops in the
solo and even a few jazz chords that | stole from Barney Kessel. Despite all the influences, the
song is more about attitude than flashy guitar technigues, which | think is the most important

thing when you play music.

[AMPS

The dirty tone on this tune comes from a TAD Tweed One-5, SF1 Amp, which is inspired by a
Tweed Fender Champ. With 5 watts it's a small amp, but it still delivers a mean tone. It has just
one knob that also turns the amp on and off, so you won't get confused by setting possibilities.
Apart from the amp working on its break up point, there are no other gadgets involved to get

the dirty sound of this song. | just added a bit of tape echo in the final mix.

HERE ARE THE AMP SETTINGS FOR LEAD AND RHYTHM GUITAR:

VOLUME

|GUITARS

Both guitar parts were played on my 1965 Jazzmaster, refinished in black sparkle and modified

with a Lollar goldfoil at the bridge position. The guitar is equipped with 011-0.52 strings.
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Mulholland Strut sounds like a relaxed ride through the hills of Los Angeles to me. It combines
B.B. King blues licks with an easy going LA-Fusion flair in the vein of Larry Carlton and Robben
Ford. The melody mostly comes out of the Bb-Major-Pentatonic. In the solo | combine Major
and Minor Pentatonic licks. This song could have been a theme for a TV show from the late

Seventies, when all the studio cracks put cool guitars on the soundtrack music.

AMPS

Mulholland Strut was played on TAD Blackface 22, an amp similar to the famous Fender Deluxe
Reverb. This is one of the most versatile amps of rock history. By turning the volume up and
down, you can easily switch between clean chords, crunchy rhythm and singing solos. No wonder
that guitar players all over the world used it on stages and in studios since the mid-sixties.

For the verse and bridge of the song | use the normal channel without any pedals. In the chorus
and solo I add an Xotic RC Booster for a light boost and a fatter tone.

Here are the amp settings:

LEAD GUITAR

VOLUME TREBLE

RHYTHM GUITAR

VOLUME TREBLE

This song was played on my surf green LSL Telecaster, which is not your usual kind of Tele. It has
TV Jones Filtertron pickups and a Bigsby. The guitar is set up with 010 to 0.46. round wound
strings. | used the neck pickup for the lead part and the bridge pickup for rhythm
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IS SHUFFLE

This song is my little tribute to the cool Texas blues player Chris Duarte, whose album “Texas
Sugar Strat Magik” | absolutely adore. The A-section is just a straight-ahead shuffle in E, which
combines Major and Minor-Pentatonic with open strings to a little blues theme. Then | added
a B-section, which is always a good idea to turn a straight blues into a real song. There are
also a few nods to SRV and some classic blues songs. The first part of the solo sticks to the
Minor Pentatonic. Over the B-section | use some E-Major Pentatonic-licks and follow the chord

progression at the end.

AMPS

Ripped Jeans Shuffle was played on a TAD Blackface 40 Reverb, an amp similar to the famous
Fender Vibroverb that was a favorite of Stevie Ray Vaughan. | turned the second channel up
pretty loud. The amp has a great dynamic and reacts very sensitively to your picking hand
attack. You can switch from a pretty clean tone to some serious crunch just by hitting the
strings a little softer or harder. In the solo | step on a classic lbanez Tube screamer TS 808 for

more sustain and a nice midrange boost.

HERE ARE THE AMP SETTINGS FOR LEAD AND RHYTHM GUITAR:

VOLUME TREBLE REVERB

This song was played on my 1969 Fender Stratocaster, refinished in black. | used the neck

pickup for both parts. The guitar is set up with 010 to 0.46. round wound strings.
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ALL SONGS COMPOSED BY °
MARTIN SCHMIDT

Recorded at Twangmeister Studio, Wiesbaden
Guitars, Bass, Programming: Martin Schmidt

Mastering: Jurgen Lusky

FOR MORE DETAILS, CHECK OUT THESE LINKS:

AMPS:

www.tubeampdoctor.com

MARTIN SCHMIDT:
www.the-incredible-mr-smith.com
www.therazorblades.de
www.mrsmithandthejazzpolice.de
www.dergitarrenheld.de

vvvvvv.thesurfguitorbook.com

WATCH THE §oN4S oN THE
o W YoUTUBE (HANNEL!

LISTEN TO THE SONGS ON:

amazon music @ Spotify: &€ Music

If you prefer MP3 files contact me at: martin@the-incredible-mr-smith.com
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